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First  performed  at  the  lloy.tl  Add  phi  Theatre ,  London* 


f.  H  A  t'i  A  C  T  £  R  S. 


Dcppis  (A  Gentleman  of  Fortune) 

Valare  (His  Friend)  . 

Tuomas  (Servant  to  Dupuis  . 

Porter  .  .  ,  , 

Cecils  (Wife  to  Dupuis)  .  . 

Angelica  (a  young  lady  betrothed  to  \ 


COVENT 'GARDEN. 

.Mr.  Yates.  Diddear. 

.  Mr.  T.  Power.  Dlreset 
.  Mr.  Herring.  Keeley. 

.  Mr.  Salter.  T.  Cooter. 

.  Mrs.  Waylett.  MIssE.Tree. 
alare)  Miss  Scoir.  MissLawrknc* 


COSTUMES. 

Dupuis — Fashionable  morning  dress. 
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REMARKS. 

V.  — ♦ 

%  Stmt. 

A  secret,  like  a  riddle,  is  a  perplexing  thing  till  we  know  it; 
but  when  known,  how  simple  it  seems,  and  how  little  we  value  it 
in  proportion  to  the  cost  of  discovery.  The  torment  of  curiosity 
and  the  agony  of  suspense  become  ludicrous,  when  the  mouse  that 
caused  this  commotion  creeps  out  of  the  mountain !  Darkness  is  a 
great  mystifier,  particularly  when  there  is  just  light  enough  to 
make  it  visible.  The  indistinctness  of  an  object  magnifies  its 
dimensions,  and  gives  scope  to  imagination  to  invest  it  with  what¬ 
ever  form  it  pleases  Both  illusions  daylight  melts  away; — the 
ghost  loses  its  gigantic  proportions  and  diminishes  to  a  slim  sign¬ 
post;  and  the  secret,  upon  which  hangs  the  destiny  of  nations— or, 
what  is  far  more  important,  our  own ! — sinks  into  every-day  gossip; 
and  was  only  worth  knowing,  because  we  knew  it  not ! 

This  pleasant  Farce  exhibits  just  enough  of  mystery  to  make  a 
lady  jealous,  and  to  realize  good  sport  from  her  folly.  So  ridiculous 
is  jealousy,  that  we  are  never  weary  of  a  hearty  laugh  at  its 
expense.  We  are  surprised  to  see  what  pains  some  people  take  to 
be  miserable!  Were  the  misery  confined  to  themselves,  we  should 
cry  “content” — for  the  labourer  is  worthy  of  his  hire!  and  she 
who  plants  nettles  and  thorns  is  entitled  to  reap  a  stinging  and 
prickly  harvest.  Jealousy  should  ride  quarantine,  and  have  a 
billet  de  sante ,  before  it  is  let  loose  upon  society.  ^ 

Madame  Cecile  is  an  unhappy -tempered  lady,  who  imputes  her 
husband’s  absence  to  a  mistress;  and  marvels  that  he  is  not 
attached  to  a  home  which  her  ill-humour  has  made  anything  but 
agreeable.  She  watches  his  movements  with  lynx-eyed  vigilance, 
peeps  into  his  letters  to  discover  an  amour — bribes  his  servant  to 
betray  his  secrets — has  tears  and  vituperation  at  command — and 
when  her  suspicions  are  nil,  and  her  anger  contemptible,  she 
shrinks  into  the  imputed  effeminacy  of  her  sex;  sobs  peccavi;  and 
obtains  pardon,  by  virtue  of  her  penitential  and  pretty  face.  Sueh 
viragos  are  most  amusing  on  the  stage;  and  in  proportion  as  they 
grill  their  dearly-heloveds  on  the  matrimonial  gridiron,  we  chuckle 
with  delight;  but  let  the  veriest  grinner  encounter  such  a  humourist 
at  home,  and  he  will  laugh  on  the  wrong  pide  of  his  mouth, 

Madame  Cecile,  in  her  amiable  simplicity,  cannot  divine  the 
cause  of  her  husband’s  attachment  to  a  particular  chamber  where 
he  secludes  himself  for  hours  together  in  mysterious  solitude.  She 
lias  peeped  through  the  keyhole,  without  discovering  even  the 
shadow  of  a  shade— but  her  listenings  have  been  more  successful ,. 
a  second  voice  has  greeted  her  ear ;  a  sharp  whetter  to  curiosity  ! 
Thomas,  a  half-witted  dealer  in  monysyllables,  every  one  of  which 
is  a  cloak  for  his  roguery;  a  cunning  varlet  who  sees  nuffing 
about  nobody,  and  hears  summut  about  somebody ;  Thomas  takes 
double  toll  from  Master  and  Mistress,  to  keep  and  blab  secrets, 
of  which  he  knows  nothing;  his  ignorance,  therefore,  is  a  sore  tax 
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C r  ^ 

on  his  invention;  for  something  must  be  kept  sung,  and  something  i 
told,  or  good  bye  to  his  revelation  fees  and  hush-money  1  Monsieur 
Dupuis  has  undertaken  to  conceal  in  hie  house  his  friend  Ysiere, 
who  has  fled  thither  from  the  pursuit  of  justice,  for  having,  as  he 
supposed,  killed  his  rival  in  a  duel,  A  sliding  panel  in  this  par¬ 
ticular  chamber  favours  his  retreat;  which,  leading  to  an  inner 
apartment  (his  hiding  place)  causes  a  variety  of  pleasant  wonder¬ 
ments,  and  raises  a  suspicion  that  the  devil  or  a  ghost  has  taken 
lodgings  on  the  ground  floor,  Madame  will  have  it  is  a  woman! 
an  event  transpires  to  give  a  colouring  to  her  crotchet — for  Valare’s 
inamorata,  Angelica,  hearing  of  his  concealment  in  the  house  of 
Dupuis,  follow's  him  thither  with  a  packet  of  letters  and  her 
miniature;  all  of  which,  falling  into  the  bird-lime  fingers  ot- 
Thomas,  he  is  about  to  deliver  them  into  the  hands  of  his  mistress 
whenYalare,  emerging  from  his  concealment,  extinguishes  ihe 
light,  knocks  down  the  monysyllabist,  slides  through  the  panel, 
the  house  is  up  in  arms,  and  the  mosiac  rhodomontade  is  put  to 
the  account  of  its  owner’s  lying  invention.  A  second  adventure 
occurs  equally  unpropitious  to  the  veracity  of  Thomas.  The 
trunk  of  Angelica  arrives,  and  is  safely  deposited  in  the  panelled 
chamber :  and  while  the  bribed  hastens  to  afford  the  briber  occnlar 
proof  of  the  fact,  the  said  trunk  finds  its  wray  through  the  hole  in 
the  wall;  and  Thomas  and  his  mistress  are  alike  mystified,  Even 
my  lady  is  doomed  to  doubt  the  evidence  of  her  senses;  for  when 
closeted  with  Angelica,  and  a  dialogue  ensues,  sufficiently  am¬ 
biguous  to  realise  her  worst  suspicions — while  she  is  in  the 
triumphant  act  of  challenging  her  good  man  to  plead  guilty;  the 
aperture  half  opens, a  hand  beckons  Angelica,  she  disappears;  and 
when  my  lady  turns  round  to  let  the  culprits  confront  each  other 
— Lo!  and  behold,  the  bird  is  flown !  Magic  having  well  played 
its  part,  Madame  is  quite  prepared  to  sec  Lucifer  fly  away  with  the 
roof;  but  the  danger  being  over,  tor  the  supposed  dead  man  turns 
out  to  be  a  living  one,  Dupuis  bids  Valare  and  liis  companion 
come  forth — explanation  follows — and  the  jealous  lady  discovers 
that  friendship,  not  infidelity,  is  at  the  bottom  of  the  secret. 

This  little  drama  has  been  very  popular  at  the  metropolitan  and 
minor  theatres.  Keeley  kept  the  audience  in  high  good  humour 
with  his  roguish  simplicity. 

d — a. 


STAGE  DIRECTIONS. 

The  Conductors  of  this  Work  print  no  Pluy3  but  those  wdiich 
they  have  seen  acted.  The  Stage  Directions  are  given  from  personal 
observations,  during  the  most  recent  performances. 

11.  means  Right.;  L.  Left;  C.  Centre;  R.C,  Right  of  Centre;  L.C, 
Left  of  Centre ;  D.F.  Door  in  ihe  Flat ,  or  Scene  running  across  the 
back  of  the  Stage;  C.D.F.  Centre  Door  in  the  Flat;  R.D.F.  Right 
Door  in  the  Flat ;  L.D.F.  Left  Door  in  the  Flat ;  R.D.  Right  Door  ; 
L.D.  Left  Door;  S.E.  Second  Entrance;  U.E.  Upper  Entrance. 

The  Reader  is  supposed  to  be  on  the  Stage,  facing  the  Audience, 
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THE  SECRET. 


SCENE. — An  enclosed  Gothic  Apartment ,  with  Oak 
Panels — A  Sliding  Panel  in  r.f. — A  Gothic  Boor  to 
match  the  Scene ,  l.I.e. — The  Furniture  to  correspond — 
A  table  with  red  cloth ;  two  chairs — A  lighted  candle  on 
the  table — Key  in  l.d. 

As  the  Curtain  rises,  Valare  opens  the  secret  panel 
and  comes  down,  with  a  lighted  candle  in  his  hand , 
which  he  places  on  the  table. 

Valar.  Hist !  hist !  Dupuis !  (comes  down )  So,  all  is 
safe,  all  is  safe,  and  I  may  now  venture  forth  to  enjoy  the 
free  air  of  this  apartment.  Heavens  !  with  what  anxiety 
do  I  wait  my  friend’s  return  !  Each  minute  seems  an 
hour  ;  while  the  dread  of  being  discovered  by  the  prying 
domestics  of  the  house,  renders  my  confinement  here 
painful  in  the  extreme.  Ah,  Angelica  !  what  do  I  not 
suffer  on  your  account  ?  But  for  thee,  that  fatal  duel 
which  now  exposes  me  to  the  punishment  of  the  law, 
would  never  have  taken  place,  and  Valare  might  still  be 
in  the  full  enjoyment  of  his  liberty.  My  friend  Dupuis, 
too  ! — what  uneasiness  he  experiences  on  my  account ! 
His  secret  visits  to  roe  have  so  much  the  air  of  mystery, 
that  his  wife,  naturally  jealous,  and  unconscious  of  the 
true  cause,  conceives  his  love  for  her  abated,  and  that 
another  female,  possessing  superior  charms,  has  gained  his 
heart,  and  rendered  her  company  odious  to  him.  Poor 
Cecile !  what  pains  dost  thou  take  to  render  thyself 
miserable  !  (Noise,  l.)  Hark  ! — surely  I  heard  some  one. 
Yes — quick,  Valare,  quick  to  your  hiding-place  (takes 
his  candle ,  goes  into  the  panel ,  and  closes  it  after  him ) 
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Ckcile  peeps  in  at  door ,  l.  with  a  lighted  candle  in  her 

hand ,  then  enters. 

Cecil.  I  thought  I  heard  some  one  here.  ( holes  about) 
I  must  have  been  mistaken.  ( places  the  candle  on  a  table , 
and  sits  down )  Heigho  !  my  husband  not  returned.  Every 
day,  now,  does  he  regularly  go  out,  and  when  he  returns, 
it  is  only  to  lock  himself  in  this  chamber.  Where  can 
he  be  gone  to-night?  Would  I  could  find  out,  for  I 
already  suspect  his  visits  are  to  the  houses  of  such 
friends,  that  husbands  wish  their  wives  to  be  little 
acquainted  with.  Oh,  men — men !  but  worst  of  all,  ye 
married  ones,  how  greatly  are  ye  privileged ;  while 
women,  poor  weak  women,  cannot  even  indulge  in  com¬ 
plaint.  ( Noise  l .)  Hark !  I  hear  the  street-door  close. 
(goes  to  the  door  l.  and  calls )  Dupuis,  is  that  you  ? 

Thomas,  (putting  in  his  head )  No,  missis,  ’tis  I, 
Thomas. 

Cecil.  Where’s  your  master  ? 

Thom.  I  can’t  tell,  Missis. 

Cecil.  You  followed  him  out  ? 

Thom.  Yes,  Missis — into  the  street. 

Cecil.  And  where  did  he  go  ? 

Thom.  Into  a  house  across  the  way. 

Cecil.  Into  what  house  ? 

Thom.  I  can’t  tell,  Missis. 

Cecil.  You  are  deceiving  me,  sirrah ! 

Thom.  What !  I,  missis  ? 

Cecil.  Yes;  so  answer  me — are  there  any  females  in 
the  house  ? 

Thom.  There  are  women  everywhere. 

Cecil.  Your  master,  then,  is  gone  to  a  female  ? 

Thom.  Very  likely  he  is,  Missis. 

Cecil.  You  know  it  then  ?  Thomas,  you  are 
deceiving  me — like  your  master,  you  are  deceiving  me — - 
he  pays  you  for  it. 

Thom.  I  did  not  say  that,  Misiis. 

Cecil.  I  believe,  Thomas,  you  are  more  knave  than 
fool. 

Tiiom.  You  flatter  me,  missis. 

Cecil.  Tell  me,  Sir,  why  is  it  that  this  chamber  lias 
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been  locked  at  different  periods  during  the  last  fort* 
night  ? 

Thom.  I  can’t  tell,  Missis. 

Cecil.  There  is  some  mischief,  some  mystery. 

Thom.  I  have  long  thought  so,  but  on  entering  thi* 
room,  I  never  see  anybody,  and  everything  appears  in  its 
proper  place. 

Cecil.  I  think  you  know  something  about  it. 

Thom.  Me !  Lord  !  my  master  never  tells  me  anything. 

Cecil.  Nor  me  :  he  treats  me  like  a  servant. 

Thom.  And  me  like  a  woman:  he  never  trusts  me 
with  a  single  secret. 

Cecil.  Impudent  fellow !  but  tell  me,  have  you  seen 
anyone  come  lately  into  the  house  with  your  master  ? 

Thom.  Yes,  Missis  :  a  fortnight  back— a — 

Cecil.  Well  Thomas,  well  P 

Thom.  A  man  came  in  with  my  master. 

Cecil.  A  man  ? 

Thom.  And  I  don’t  think  he  went  out  agaiu. 

Cecil,  Come  in,  and  not  go  out  again  ? 

Thom.  No,  Missis ;  I  think  I  could  swear  to  that,  for 
if  he  had  I  must  have  seen  him. 

Cecil.  But  are  you  sure  it  was  a  man  ? 

Thom.  Why,  certainly,  I  can’t  swear,  I’m  sure  he  had 
browsers  on. 

Cecil.  ’Twas  a  woman  in  disguise. 

Thom.  That  is  possible,  Missis. 

Cecil.  But  what  can  have  become  of  her  ? 

Thom.  Faith  I  can’t  tell,  Missis. 

Cecil.  Come  here,  Tkomas.  Dear  Thomas,  now  tell 
me — tell  me,  I  conjure  you,  do  you  think  your  master 
is  in  love  with  any  other  women  ? 

Thom.  Why  Missis,  I  can’t  tell.  But  I  suspect — 

Cecil.  What  Thomas  ? 

Thom.  I  don’t  know  Missis. 

Cecil.  Come  Thomas,  I  am  sure  of  it;  so  here,  good 
Thomas,  take  this.  {gives  money. 

Thom.  Oh,  I  can’t  take  it,  Missis. 

Cecil.  You  must,  good  Thomas ;  now,  don’t  conceal 
anything  from  me,  but  let  me  know  the  worst.  ( loeoying , 
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Thom.  ( weeping .)  Ob,  Missis,  your  grief  cuts  me  to 
the  soul :  my  master  certainly  is  in  love. 

Cecil.  ( walking  about  greatly  agitated .)  I  thought  so  ? 
Oh,  vile  Dupuis !  is  it  thus  you  treat  me  ?  But  say,  kind 
Thomas,  who  is  the  creature  ?  what  is  she  ?  where  did 
she  come  from  ?  ft* 

Thom.  I  can’t  tell,  Missis. 

Cecil.  What  is  her  name  then  ? 

Thom.  I  can’t  tell  that  u either. 

Cecil.  What  is  she  like? 

Thom.  I  never  could  find  out. 

Cecil.  How  !  what  do  you  know  of  her,  then  ? 

Thom.  Nothing,  but  I’ll  soon  find  out. 

Cecil.  Will  you,  indeed,  good  Thomas  ? 

Thom.  Yes,  I’ll  ask  my  master  to  tell  me. 

Cecil.  Pshaw,  you  are  a  fool. 

Thom.  I  can’t  help  that,  Missis. 

(knock  at  street  door ,  l. 

Cecil.  See  who  knocks. 

Thom.  Yes,  Missis.  (goes  to  door ,  l.)  ’Tis  my 
master  ,  he’s  coming  up. 

Enter  Dupuis,  l.,  he  crosses  to  c.  Thomas  goes  up. 

Cecil.  So  you  are  come  home  at  last. 

Dupui.  Yes  my  dear,  and  dreadfully  fatigued. 

Cecil.  That’s  no  fault  of  mine. 

Dupui.  I  did  not  say  ik  was,  my  dear.  Thomas,  a  chair. 

He  places  his  hat  and  cam  on  the  table — Thomas 
brings  down  a  chair. 

Cecil.  Thomas,  a  chair.  (Thomas  brings  her  a  chair 
on  r — she  sits.)  Pray,  Sir,  may  I  ask  where  you  have 
been  ? 

Dupui.  Certainly,  my  dear ;  but  you  must  expect  not 
to  be  told. 

Cecil.  That’s  as  much  to  say  that  I  shall  never  know 
anything  of  the  mystery  that  has  reigned  within  these 
walls  for  so  many  days  past. 

Dupui.  You  shall  know  all  about  it,  my  dear — (she 
draws  her  chair  towards  him) — some  day  or  other- 

Cecil.  You  have  a  secret,  then  ? 
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Dupxji.  If  I  had,  my  dear,  I  should  not  scruple  at  con  • 
fiding  it  to  your  keeping ;  but  the  fact  is,  the  secret  is 
my  friend’s,  and  not  mine ;  so,  of  course,  you  cannot 
expect  me  to  part  with  what  does  not  belong  to  me. 

Cecil.  Very  well,  Sir;  but  I  know  your  secret. 

Dupui.  Know  it.  l*~ 

Cecil.  Yes,  to  my  sorrow.'  You  no  longer  love  me, 
Dupuis ;  the  chains  of  Hymen  hang  heavily  round 
your  heart ;  another  possesses  your  affections ;  yes  Sir,  I 
have  your  secret — it  is  not  to  be  denied. 

Dupui.  How  is  this,  Cecile  ? — jealous ! 

Cecil.  Yes.  I  am  ;  now  you  know  it. 

Dupui.  ’Pon  my  word,  I  never  knew  my  merits  before 
—ha  !  ha  !  ha !  ha ! 

Cecil.  Aye!  sneer  you  ungrateful  man,  it  becomes  you 
admirably.  Oh,  heaven !  what  fools  women  are,  to  be 
treated  thus !  why  do  they  not  retaliate— but  let  me  not 
say  too  much. 

Dupui.  Don’t  check  yourself,  dear;  there  are  many 
women  who  practice  what  you  are  about  to  preach. 

Thom,  (at  table ,  c.)  Good !  (chuckling  to  himself  in 
the  back  ground.) 

Cecil.  You  no  longer  love  me,  then  ? 

Dupui.  My  dear  Cecile,  have  but  a  little  confidence  in 
me,  and  I  promise  you,  you  shall  know  all ;  for  the 
present,  however,  1  must  beg  you  to  oblige  me  by  leaving 
me  alone ;  I  have  writing  to  do  that  requires  study  and 
privacy — when  finished,  I  will  join  you  in  the  drawing 
room. 

Cecil.  But  why  write  here,  Dupuis  ? 

Dupui.  Still  doubtful  ? 

Cecil.  Oh,  not  at  all ;  but  this  chamber - -(he  shows 

displeasure)  Well,  I’m  going;  but  don’t  stay  long,  or 
- - (aside)  Oh  !  who  would  be  married  ? 

Exit  l. 

Dupui.  Now,  then,  let  me  lock  the  door,  and  release  my 
prisoner.  (goes  to  door  l.,  locks  it  and  is  crossing  the 
stage,  when  he  sees  Thomas  standing  at  the  back  of  table — 
they  eye  each  other  for  some  time)  What  are  you  doing 
there,  Sir. 
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Thom.  Waiting  for  your  orders,  Sir. 

Dupui.  Then  have  the  goodness  to  wait  for  them  on 
the  outside  of  the  door.  (goes  to  door,  and  unlocks  it) 
But  beware,  Sir ! — no  peeping  or  listening — or  by  my 
soul - 

Thom.  I  hope  you  dov’t  suspect- - 

Dupui.  Away  !  (crosses  to  it.) 

Thom.  I’m  gone,  Sir. 

Dupui.  If  I  catch  you  prying  about,  I’ll  break  every 
bone  in  your  infernal  body  ! 

Thom.  Thank  you  Sir !  I’m  gone,  (aside)  But  I’ll  have 
my  eyes  about  me,  for  all  that. 

•  Exit  l. 

Dupui,  (locks  the  door)  Now  we  are  in  safety,  Valare 
must  be  warned  of  his  danger,  and  put  upon  his  guard. 
(opens  the  panel  and  calls)  V alare  !  come  forth ; — ’tis  I 
■‘—your  friend. 

Enter  Valare  r. 

Valar.  Oh  !  Dupuis — my  best  of  friends — say,  what 
news  have  you  for  me  ? 

Dupui.  Not  such  as  I  could  wish.  Your  duel,  and  the 
death  of  your  rival,  is  the  general  topic  of  conversation 
through  the  city. 

Valar.  But  Angelica,  what  news  of  her  ? 

Durui.  Here  is  a  letter  that  will  give  yon  every  infor¬ 
mation, — ’tis  from  your  friend  Duval ;  but  its  contents,  I 
fear,  will  cause  you  more  uneasiness.  Bead  it ; — in  the 
meantime,  I  will  seek  my  wife  You  may  remain  here 
till  my  return ;  the  door  being  locked,  you  need  not  fear 
interruption. 

Exit  l.d.,  locking  door. 

Valar.  News  from  Angelica?  News,  too,  that  will 
afflict  me  ?  Heavens  !  I  almost  dread  to  open  the  letter. 
(reads)  “  My  dear  friend,  I  scarce  know  how  to  disclose 
an  affair  that  will  cause  you  so  much  uneasiness.  But 
the  truth  must  be  told.  Two  days  ago,  Angelica  quitted 
the  city,  and  fled  no  one  knows  where.  At  the  same  time, 
your  rival  disappeared,  and  in  the  same  mysterious 
y.  lanner.  Would  I  had  better  news  to  tell ;  but,  as  it  is, 
1  shall  only  just  make  one  observation — that  women  ia 
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general  are  not  worth  half  the  pains  men  take  to  obtain 

them.” - Perfidious  woman  !  to  deceive  and  abandon 

me  thus !  Oh,  Angelica  !  have  I  deserved  this  of  you  ? 
I,  who  have  exposed  my  life  for  your  sake, — I,  who - 

Enter  Dupuis  hastily ,  l.d.,  unlocking  door. 

Durur.  Quick,  Valare,  to  your  hiding-place  !  My  wife 
is  coming  up-stairs. 

Valah.  Oh,  my  friend — such  news  of  Angelica  ! 

Dupui.  We’ll  speak  of  that  presently.  In,  I  say! 
( pushes  him  in ,  then  runs  to  table  and  sits ,  just  as  Cecil* 
enters  l.d.) 

Cecil,  ( suspiciously )  You  are  not  alone,  Dupuis. 

Dupui.  You  are  right,  my  dear,  unless  you  reckon 
yourself  nobody. 

Cecil.  You  were  speaking  to  some  one. 

Dupui.  What !  did  you  listen,  then  ? 

Cecil.  Suppose  I  should  say  yes  ? 

Dupui.  Then  I  should  say  you  were  doubly  wrong 
first,  for  having  listened ;  and  secondly,  for  believing 
that  I  was  speaking  to  any  one. 

Cecil.  I  heard  you  talking,  I  am  sure. 

Dupui.  Well,  my  dear,  as  to  talking  to  any  one,  the 
thing  speaks  for  itself  ;  but  surely,  my  dear,  you  would 
not  prevent  me  from  speaking  to  myself  ? 

Cecil.  Oh,  you  deceitful  man  ! 

Dupui.  What !  you  are  going  to  begin  again  ? 

Cecil.  Yes,  I  shall  begin  again, — I’ll  never  leave  you  ! 
(sits) 

Dupui.  Delightful ! 

Cecil.  I’ll  torment  you  for  ever  !  (rises) 

Dupui.  That’s  charming  ! 

Cecil.  And  if  I  cannot  partake  of  your  happiness 
abroad,  you  shall  share  my  ill-liumcmr  at  home. 

Dupui.  (sings)  “  There  was  a  little  woman, 

And  she  was  very  cross - ” 

Cecil.  Barbarian  ! 

Dupui.  (calls)  Thomas! 

Enter  Thomas,  l.d, 

Thom.  Sir! 

Dupui.  My  hat ! 
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Cecil.  Wliat !  are  you  going  out  again  ? 

Duput.  Thomas  ! 

Thom.  Sir! 

Dupui.  My  gloves ! 

Thom.  Yes,  Sir. 

Cecil.  Very  well,  Sir, — it’s  very  well — but  go,  Sir, 
go  to  your  woman — you  cruel,  inhuman,  barbarous  man  ! 

Dupui.  Thomas ! 

Thom.  Sir ! 

Dupui.  My  cane ! 

Thom.  Yes  Sir  ! 

Dupui.  Good  night,  my  dear!  (going')  Go  to  my 
woman — eh  ?  Why,  my  dear,  do  you  take  me  for  a 
Turkish  bashaw,  or  Captain  Macheath  in  the  play  r 
“  How  happy  could  I  be  with  either,”  &c. 

Exit  singing ,  l.d. 

Cecil.  Provoking !  But  I’ll  find  out  where  he  goes 
to.  Thomas ! 

Thom.  Ma’am ! 

Cecil.  Follow  your  master — he  may  want  you. 

Thom.  Yes,  Ma’am  !  (going,  but  is  met  by  Dupuis,  who 
re-enters  suddenly ) 

Dupui.  Where  are  you  going  ? 

Thom.  To  see  you  safe  to  the  door,  Sir. 

Dupui.  I  order  you  to  remain  here,  Sir.  If  I  find 
you  prying  into  my  affairs,  I’ll  discharge  you  immediately, 
you  infernal,  stupid  scoundrel ! 

Strikes  Thomas  with  his  cane ,  and  exit  l.d. 

Thom,  (runs  over  to  it.,  rubbing  his  head)  I’m  obliged  to 
you,  Sir. 

Cecil.  I  can  scarce  coniain  myself  !  To  be  treated 
thus  !  without  any  cause,  too  1  But  I’ll  be  revenged  ! — 
I  will ! — yes,  that  I  will  ’  Exit  l.d. 

Thom.  Behold  the  fruits  of  matrimony !  Happy, 
happy  state !  How  enviable  his  lot  must  be,  who,  like 
my  master,  possesses  a  handsome,  jealous,  scolding  wife ! 
Well,  if  ever  I  should  prevail  on  myself  to  take  pity  on 
the  fair  sex,  and  marry,  let  my  wife  beware  of  being 
jealous  without  cause ;  for  if  she  should,  hang  me  if  I 


THE  SECEET. 


15 


wouldn’t  soon  give  her  cause  to  be  jealous !  But  now 
that  I  am  alone,  let  me  consider  awhile.  Mymistress  pays 
me  to  tell  her  my  master’s  secrets.  Good !  Now,  as  I 
clo  not  tell  her  what  I  know,  I  invent,  and  tell  her  what  I 
don’t  know — so  that’s  one  and  the  same  thing.  On  the 
other  hand,  my  master  pays  me  to  keep  his  secrets.  Good 
again !  Those  that  are  useful  te  me  I  tell,  and  those 
that  are  useless,  I  keep ;  so  thus  I  act  fairly  towards 
both  parties,  (at  door  l.)  What  do  I  see  ?  A  woman 
coming  up-stairs — a  stranger,  too.  If  this  should  be  my 
master’s  flame  ?  I’ll  pump  her  a  bit.  Walk  in,  ma’am. 

Enter  Angelica,  l.d. 

Angel.  Is  Mr.  Dupuis  at  home  ? 

Thom.  No,  Miss;  but  here’s  his  servant,  and  yours  at 
the  same  time. 

Angel.  I  am  very  sorry  I  can’t  see  him. 

Thom.  My  master  will  be  very  sorry  at  not  seeing  you. 
(aside)  She’s  very  pretty. 

Angel.  It  is  on  business  of  importance. 

Thom.  If  you  would  wish  to  see  my  missis,  perhaps  she 
would  do  as  well. 

Angel.  Oh  no  !  ’tis  Mr.  Dupuis  I  wish  to  see. 

Tiiom.  Oh  !  Mr.  is  it  ? — not  Mrs.  ?  True — I  under¬ 
stand. 

Angel.  Will  he  return  soon  ? 

Thom.  I  don’t  know,  Miss ;  but  if  you  would  like  to 
wait,  I’ll  call  my  missis,  and  she’ll  keep  you  company. 

Angel.  No,  I  had  rather  not. 

Tiiom.  Oh,  true  !  I  understand. 

Angel.  What  hour  is  it  likely  he  will  oe  at  nome  ? 

Thom.  My  missis  can  tell  you  that,  Miss,  better  than  I 
can,  if  you  will  favour  me  with  your  name. 

Angel.  That  is  not  necessary,  I  am  not  known  to 
Mrs.  Dupuis. 

Thom.  True,  I  understand !  but  how  will  my  master 
know  who  called  if  you  do  not  leave  your  name  ? 

Angel.  I  shall  see  him  shortly. 

Thom.  But  do  let  me  call  my  missis. 

Angel.  No,  no  !  it’s  not  necessary,  I’d  rather  not. 

Thom.  Ah  true,  you  said  so  just  now. 
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Angel.  As  I  am  not  so  fortunate  as  to  meet  with  Mrv 
Dupuis,  have  the  goodness  to  give  him  this  packet. 

Thom.  To  my  master,  did  }-ou  say  ? 

Angel.  Yes,  you  see  it  is  addressed  to  him. 

Tiiom.  True,  I  understand !  Anything  else  I  can  do 
for  you,  Miss  ? 

Angel.  Nothing !  Good  evening. 

Thom.  Stop,  Miss,  and  I’ll  light  you  down ;  ours  is  a 
very  dark  staircase. 

Angel.  It  is  not  necessary. 

Thom.  Oh  Miss !  I  couldn’t  think  of  letting  you  go 
down  in  the  dark — but  I  hope  you  won’t  think  that  I 
want  anything  for  my  trouble,  ma’am,  from  you ;  my 
master  never  allows  us  to  take  anything  from  anybody, 
I  assure  you,  ma’am. 

Angel.  Ah,  I  had  forgot,  (offers  money.) 

Thom.  No  !  I  really  dare  not  take  it.  (she  presses  him.) 
Oh  well,  if  you  insist,  I  must. 

Takes  it,  then  follows  Angelica,  l.d.,  with  light. — 
Stage  dark. 

Valahe  enters  from  panel. 

Valar.  Surely  I  heard  Angelica’s  voice  ?  Yes,  ’twas 
she — my  heart  tells  me  so — but  what  could  bring  her  to 
this  house  ?  To  search  for  me!  Why  then  quit  it  so 
soon  ?  No  !  I  must  be  deceived  (a  noise.)  Hark  !  some 
one  comes.  In,  in,  Valare — confusion  !  I  cannot  find  the 
spring ;  here  then  let  me  conceal  myself,  (hides  behind 
window  curtains. — Stage  light.) 

Thomas  enters  laughing  with  candle,  l.d. 

Tiiom.  Ha,  ha,  ha!  “’Tis  Mr.  Dupuis  I  want,  not 
Mrs.”  “  Your  name,  Miss  ?  ”  “  Oh,  that’s  not  neces¬ 

sary.”  “  Ah,  true,  I  understand  !  ”  Ha,  ha,  ha !  but  she 
did  not  understand  me,  tho’  she  took  my  bait  like  a 
gudgeon.  Ha,  ha,  ha !  my  master  has  certainly  a  very 
good  taste — but  let  me  see,  what  shall  I  do  with  this 
packet  ?  (brings  forward  a  chair  and  sets.)  My  missis 
ordered  me  to  seize  on  all  letters  directed  to  my  master ! 
Well,  T  have  seized  on  this,  and  since  it’s  the  first  I  have 
seized  on,  I  sec  no  reason  why  I  shouldn’t  be  the  first  to 
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?ead  it — so  without  scruple  here  goes — there !  (opens  it.) 

Valar.  (from  the  curtains)  Rascal! 

Thom,  (starting)  I  thought  I  heard  my  name — No,  ’tis 
nothing!  Bless  me,  my  heart  almost  jumped  into  my 
mouth.  What  the  devil  am  I  afraid  of  ?  There’s  no 
one  here  !  Now  then — What’s  this  ? — a  miniature  !  egad, 
it’s  her  likeness!  '.Angelica”  too!  a  pretty  name 
truly,  and  a  very  pretry  face — but  poor  thing,  you  can 
see  what  she  is  by  her  eyes — Now  then  for  her  letter. 
“  Ever  since  your  late  misfortune,”  Misfortune !  what 
misfortune  ?  “  of  meeting  with  your  rival,”  Rival !  the 
devil — a  duel !  here’s  a  discovery  !  “  I  have  taken  refuge 
at  your  father’s  house.”  An  invitation !  and  as  modest 
a  way  of  asking  a  man  to  come  and  see  her  as  ever  I 
knew  of.  One  of  these  days,  now  this  amiable  bit  of 
goods  will  be  leading  some  poor  unhappy  devil  to  the 
altar — when  he’ll  find  he’s  got  little  better  than - 

Valar.  (coming  forward)  Villain  !  (seizes  the  letter  and 
miniature ,  blows  out  the  candle — stage  dark — knocks 
Thomas  down,  and  exit  through  secret  panel.) 

Thom.  Murder,  murder  !  (  falls  upon  his  Jiice ,  c.)  Fire ! 
Thieves!  Murder!  Spare  me,  spare  me!  I  know  I’m  a 
yillain.  Have  pity  on  me, 

Cecile  enters  with  light,  alarmed — lights  up. 

Cecil.  Heavens  !  what  alarm  is  this,  Thomas  ? 

Thom.  Murder,  murder ! 

Cecil.  Rise  this  instant,  Thomas.  Do  you  know  who 
I  am  ? 

Thom.  The  devil — the  devil !  Murder ! 

Cecil  Be  not  alarmed,  Thomas — ’tis  your  mistress. 

Thom.  The  devil  you  are — yes  it  is  (looking  up.)  Oh 
dear,  I’m  so  glad  to  see  you — Oh  missis,  such  a  thing ! 
it’s  all  over  with  me. 

Cecil.  What  mean  you  ? 

Thom.  Don’t  hurry  me,  I  beg,  just  let  me  recover 
myself. 

Cecil.  What  is  it  that  has  alarmed  you  so  ? 

Thom.  Oh  dear,  such  a  sight.  Did  you  ever  see  the 
devil  ?  I  beg  pardon,  I  mean  the  black  gentleman  ? 
Cecil.  See  who  ? 


18 


THE  SECRET. 


Thom.  Just  lend  me  the  candle,  will  you.  (looks  round 
the  room  still  alarmed.)  As  I  am  alive  he’s  gone  through 
the  keyhole. 

Cecil.  Who  do  you  mean  ? 

Thom.  Who  indeed  ?  there’s  a  pretty  question — but 
I’ll  tell  you,  Missis,  you  must  know  that  a  young  lady 
has  been  here — but  however  that’s  nothing1. 

Cecil.  A  lady ! 

Tiiom.  Yes,  and  she  asked  for  my  master,  but  that’s 
nothing. 

Cecil.  How  sir !  why  didn’t  you  call  me  ? 

Tiiom.  Because,  Missis,  the  young  lady  didn’t  wish  it, 
but  however  that’s  nothing — she  left  a  great  many 
messages,  but  they  were  all  for  my  master,  so  that’s 
nothing — and  before  she  went  away,  she  gave  me  a  letter 
and  a  miniature  to  give  him,  but  that’s  nothing. 

Cecil.  A  letter  say  you,  and  a  miniature  ?  very  pretty ! 

Thom.  Oh  yes  Missis,  much  prettier  than  you. 

Cecil.  Knave  !  Where  are  they  ? 

Thom.  Don’t  be  in  a  hurry,  Missis,  I  am  going  to  tell 
you — you  see  that  chair?  Well,  as  I  was  sitting  there 
looking  at  the  miniature,  and  saying  to  myself,  Thomas, 
your  master  is  not  acting  towards  your  mistress  as  he 
ought,  in  carrying  on  an  intrigue  with  another  woman, 
when  he  has  got  so  kind,  so  sweet,  so  gentle  a  wife  :  on 
which  Thomas  answered,  and  said — that  is,  I  said  to 
myself,  Thomas,  you  are  right ! — on  which  I  had  made  up 
my  mind  to  disclose  the  whole  affair  to  you — and  for  that 
purpose  I  rose  from  my  chair  to  bring  you  the  letter — 
when  just  as  I  reached  the  door,  I  was  seized  round  the 
body — when  turning  round,  thus — I  saw  a  great  tall 
figure  all  in  white,  17  feet  high — with  large  red  eyes  as 
big  as  saucers,  who  pronouncing  my  name  in  a  hollow 
voice  three  times,  saying,  “  Thomas  !  Thomas  !  Thomas  ! 
give  me  the  miniature  !  ” — this  I  boldly  refused,  on  which 
he  snatched  that  and  the  letter  from  me — blew  out  the 
candle,  seized  me  by  the  neck,  and  dashed  me  to  the 
ground,  and  then  vanished  in  a  blaze  of  lire.  Don’t  you 
smell  the  brimstone  now,  Missis  ? 

Cecil.  And  do  you  think,  Sir,  I  am  to  be  imposed 
upon  by  such  a  tale  as  this  ?  Out  upon  thee,  knave,  my 
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eyes  are  opened !  (aside)  I’ll  no  longer  listen  to  idle 
tales ;  but  make  a  trial  of  my  husband  myself — this 
letter  which  I  have  written,  shall  fall  into  his  hands — he 
will  read  it — its  contents  are  of  a  nature  to  inspire  him 
with  jealousy — which  if  he  feels  not,  then  must  lie  be  the 
most  insensible  of  men,  and  I  ( convinced  of  his  infidelity) 
the  most  miserable  of  women  !  there  (throws  it  and  is 
going) 

Thom.  Missis,  you’ve  dropped  something. 

Cecil,  I  know  it,  and  wish  it  to  remain  there ! 

Thom.  Oh,  I  understand. 

Cecil.  Mind,  Sir.  I  forbid  your  touching  it.  You  see 
I  place  it  there  on  purpose,  so  beware  you  speak  not  of  it 
to  your  master  till  I  give  you  leave. 

Exit  L.D. 

Tiiom.  I  understand.  I  see  how  it  is.  She  wants  to 
make  my  master  jealous  of  her;  poor  creature!  But  it 
won’t  do  !  my  master’s  too  cunning  to  be  taken  in — but 
as  luck  would  have  it,  here  he  comes.  Now  for  it. 

Enter  Dupuis,  l.d. 

Dupui.  Thomas,  leave  the  room.  Exit  Thomas  l.d. 
— ( lochs  the  door,  and  opens  panel)  Valare,  come  forth. 

Valare  enters. 


— My  friend,  I  have  excellent  news  for  you, 

Valar.  And  I  for  you. 

Dupui.  Indeed ! 

Valah.  Angelica  has  been  here. 

Dupui.  How  know  you  that ! 

Valar.  Behold  her  letter  and  miniature. 

Dupui.  How  came  they  in  your  possession  ? 

Valar.  The  story  is  too  long  to  tell  you  now.  Suffice 
it  then  to  say,  I  took  them  from  your  servant  Thomas. 

Dupui.  'Tvvas  rather  imprudent,  but  no  matter.  Your 
rival,  I  am  happy  to  tell  you,  is  not  dead,  but  in  a  fair 
way  of  recovery. 

Valar.  Indeed!  Happy  tidings  ! 

Dupui.  Moreover,  a  meeting  has  taken  place  between 
your  father  and  his,  and  X  have  every  reason  to  believe 
that  all  will  be  amicably  adjusted.  Remain  you,  there¬ 
fore,  in  your  retreat  till  I  have  summoned  the  family 
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together — disclosed  the  secret — and  put  an  eild  to  both 
mystery  and  danger. 

Valar.  Oh,  my  friend,  you  know  not  how  happy  I 
feel  at  this  moment. 

Dupui.  But  I  can  conceive  it,  judging  by  the  pleasure 
I  feel  at  having  contributed  to  it ;  but  retire,  V alare ; 
your  confinement  will  not  be  long. 

Exit  Valare  through  panel. 

— Now  then  to  my  jealous  wife,  and  make  her  happy ! 
(sees  the  letter')  Eh  ?  what’s  this  ?  A  letter.  It  has 
fallen  from  my  pocket.  No !  ’tis  to  my  wife !  The 
devil,  how  it  smells  of  perfume.  Thomas ! 

Enter  Thomas,  l.d. 

Thom.  Sir. 

Dupui.  Call  my  wife. 

Thom.  Here  she  is,  Sir. 

Enter  Cecile,  l.d. 

Dupui.  Cecile,  my  dear,  I  have  just  found  a  letter ;  it 
belongs  to  you. 

Cecil,  (pretending  embarrassment)  A  letter!  ah,  ’tis—— 

Dupui.  (offering  it)  A  very  sweet  one,  certainly. 

Cecil.  Heavens !  you  haven’t  read  it  ? 

Dupui.  ’Tis  not  addressed  to  me,  my  dear. 

Cecil.  You  were  not  then,  so  curious  ? 

Dupui.  Certainly  not.  If  it  contains  but  chit-chat,  it 
is  not  worth  reading ;  if  it  is  full  of  disagreeables,  I  had 
rather  not. 

Cecil.  You  won’t  be  jealous  then,  Dupuis? 

Dupui.  Jealous,  my  love?  Not  I,  truly!  So  take 
the  letter,  my  dear ;  and  to  prove  how  far  I  am  from 
being  jealous,  I  shall  leave  you  alone  to  read  it. 

Exit  L.D. 

Thom.  I  say,  Missis,  it  wouldn’t  do. 

Cecil.  Silence,  fellow !  Was  ever  woman  so  treated 
as  I  am  ?  ’Tis  plain  now,  he  loves  me  not !  Oh !  if  I 
knew  who  this  minion  of  his  was  ! — perhaps  he  is  gone 
to  her  now.  If  so,  I’ll  follow  him,  and  if  I  catch  her  I’ll 
tear  her  eyes  out. 

Exit  L.D. 

Thom.  Egad !  what  a  stow  she  is  in.  1  thought  my 
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master  would  be  too  deep  for  her.  Ha,  ha,  ha !  Eh ! 
but  they  have  left  me  by  myself,  and  if  my  invisible 
friend  should  return,  who  knows  but  he  may  walk  off 
with  me  as  well  as  the  letter?  (violent  knocking)  Oh 
lord  !  what’s  that  ? 

Enter  Pouter  l.d.,  carrying  cl  trunk. 

Port.  ( who  stutters)  I  have  brought  you  this 
trun-un-unk. 

Thom.  From  whom. 

Port.  A  lady,  named  Ange-e-e-elica. 

Thom.  Angelica  !  Oh  true !  I  understand.  What’s 
your  demand  ? 

Port.  It  is  pai-ai-ai-aid  for. 

Thom.  Then  good  clay,  friend.  Exit  Porter,  l.d. 

— A  box  from  Angelica  !  What  the  deuce ;  she  isn’t 
going  to  live  here  surely !  Egad,  I’m  glacl  it’s  come  tho’, 
for  now  I  shall  have  an  opportunity  of  convincing  my 
missis  that  what  I  told  her  of  Angelica  was  true — so  lie 
you  there  my  friend  till  I  return — and  if  my  missis  is 
not  satisfied  with  the  evidence  of  your  outside ,  I  shall 
take  the  kitchen  poker,  and,  sans  ceremonie,  force  you 
open,  and  search  for  better  proof  inside. 

Exit  L.D. 

Enter  V alare  from  po/nel. 

Val.  What  did  I  hear?  A  box  of  Angelica’s,  and 
that  rascal  going  to  break  it  open — that  at  all  events 
must  be  prevented — so  come  you  along  with  me. 

Exit  'with  box  at  panel 

Thomas,  (without.)  Come  along,  missis. 

Enters  with  Cecile  l.d. 

- — Now  I’ll  convince  you. 

Cecil.  A.  box  did  you  say  ? 

Thom.  A  box !  and  from  Angelica — now  say  I  am 
deceiving  you,  if  you  can,  for  here — (misses  the  box) 
Phew ! 

Cecil.  Well  sir,  the  box  ? 

Thom.  Is  gone  to  the  devil,  after  the  miniature  ! 

Cecil.  Do  you  dare  to  trifle  with  me,  fellow  ?  hence 
from  my  house — no  longer  will  I  keep  in  my  service  a 
man  whose  only  study  is  to  deceive  me !  hence,  I  say ! 
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Thom.  Well,  Missis,  as  yon  please — it  is  not  very 
agreeable  to  live  in  a  ho«se,  where  the  devil  has  got  the 
first  floor. 

Cecil.  You  play  your  part  admirably,  knave. 

Thom.  Play  !  I’m  in  no  playing  humour — but  you  may 
kick  me — beat  me — discharge  me — still  I  will  maintain 
I  left  the  box  on  that  table,  and  that  none  but  Old  Nick 
himself  could  have  taken  it^  and  firmly  do  I  believe  that 
if  you  stay  here  much  longer,  lie’ll  walk  away  with  you 
also. 

Cecil.  I  know  not  what  to  think — Hark,  some  one  is 
coming  up  stairs.  See  who  it  is.  Exit  Thomas  l.d. 

— ’Tis  very  strange ! — that  Thomas  is  a  knave,  that’s 
certain,  yet  still  I  think  he  wouldn’t  carry  the  jest  so  far 
unless  there  was  some  truth  in  it. 

Enter  Thomas  l.d. 

Thom.  Now,  Missis,  you  shall  be  satisfied  !  the  very 
lady,  Angelica,  is  coming  up  stairs  !  Here  she  is  ! 

Enter  Angelica  l.d. 

Angel.  I  beg  pardon,  Madam,  but  is  Mr.  Dupuis  yet 
returned  ? 

Cecil.  And  pray,  ma’am,  what  do  you  want  with  Mr. 
Dupuis  ? 

Angel.  I  have  come  for  an  answer  to  a  letter  I  left 
but  now  with  his  servant. 

Tiiom.  Missis  !  what  do  you  think  of  Old  Nick  now  ? 

Cecil.  Silence  !  A  letter,  say  you — and  to  my  husband? 
And  pray,  madam,  may  I  ask - 

Angel.  Yes,  madam,  it  contained  the  enquiries  of  an 
unfortunate  female  to  whom  Mr.  Dupuis  could  give  such 
information  as  would  administer  comfort  to  her  affliction. 

Cecil.  But  you  sent  a  miniature  also,  did  you  not  ? 

Angel.  A  miniature ! 

Tiiom.  ( alarmed )  No  !  no  miniature ! — I  swear  I  never 
said  a  word  about  a  miniature— a  box  I  told  you. 

Angel.  I  certainly  did  send  a  box. 

Cecil.  It  is  very  strange,  I  think,  young  woman,  -that 
you,  whom  I  haven’t  the  least  knowledge  of,  should  be 
sending  boxes  here,  without  asking  my  leave !  ’Tis  very 
suspicious. 
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A.ngel.  I  feel,  madam,  that  appearances  are  against 
me,  but  still  there  is  nothing  to  give  you  any  uneasiness. 
Mr.  Dupuis  is  in  possession  of  a  secret,  on  which  my 
happiness  depends.  Obliged  to  fly  my  relatives  to  avoid 
persecution,  I  had  recourse  to  Mr.  Dupuis,  who  alone  can 
free  me  from  my  present  load  of  misery. 

Cecil.  But  how  came  you  acquainted  with  my 
husband  ? 

Angel.  I  know  but  little  of  him — but  he  is  the 
intimate  friend  of  a  person  who  is  dearer  to  me  than  life. 
With  respect  to  the  box — when  I  fled  from  home,  I  took 
the  liberty  of  sending  it  here,  because  I  knew  it  would 
be  in  safety. 

Thom,  (aside)  Oh,  yes  !  it’s  perfectly  safe. 

Cecil.  Upon  my  word,  Miss,  your  story  would  make 
an  admirable  subject  for  a  romance. 

Angel.  How  Madam,  would  you  injure - - 

Cecil.  Your  character,  my  dear  ?  that’s  impossible  ! 

Angel.  Madam  !  What  mean  you  ? 

Cecil.  That  you  are  known,  Miss. 

Angel.  Now  I  understand  you,  Madam  !  but  your 
suspicions  are  as  groundless  as  they  are  cruel  and  unkind 
— but  Mr.  Dupuis  will  explain  ;  so,  madam,  good  day  ! 

Cecil.  Oh,  pray  don’t  go  child  !  You  had  better  stay 
till  your  protector  comes. 

Angel.  No,  madam,  I  shall  retire  to  avoid  further 
insult. 

Cecil.  But  you  stir  not  hence,  (intercepting  her  exit.) 
Thomas,  call  your  master. 

Exit  Thomas  l.d. 

— Now,  my  gentle  Miss — I’ll  have  you  face  to  face — ah  ! 
you  may  well  blush,  fie  on  you,  fie !  (goes  to  the  door  and 
calls  repeatedly)  Mr.  Dupuis  ! 

Angel.  Unfortunate  Angelica ! 

Valajie  opens  the  panel  and  bechons  Angelica,  she 
runs  to  him,  exits  through,  and  he  closes  the 
panel. 

Cecil.  Mr.  Dupuis,  Mr.  Dupuis,  I  say ! 

Enter  Thomas  and  Dupuis,  l.d. 

'Thom.  Now  for  it !  We  shall  have  a  precious  row  ! 
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Dupui.  Now,  Cecile !  What  would  you  P 

Cecil.  Oh,  you  base  man — I  have  detected  you  at  last 
— well  may  you  look  pale  !  but  fcere,  Sir,  look  at 
this  face  (she  turns ,  and  missing  Angelica,  screams 
violently.') 

Thom.  Damme !  but  Old  Nick  has  nicked  her  too. 

Dupui.  What  does  all  this  mean  ? 

Thom.  Mean !  Why  it  means  that  this  house  is 
haunted — that  my  missis  is  jealous — that  you  are  found 
out — and  that  I  am  to  lose  my  place,  that’s  what  it 
means. 

Dupui.  Come,  Cecile,  ’tis  time  to  undeceive  you.  I 
promised  you  that  one  day  you  should  know  all — and  thus 
I  keep  my  word,  (opens  panel.')  Yalare,  my  friend, 
come  forth. 

Enter  Valar  e  and  Angelica,  from  pand. 

Cecil.  How  ! 

Dupui.  (l.c.)  Cecile  !  are  you  jealous  now  ? 

Cecil,  (c.)  Oh,  Dupuis,  forgive  me. 

Angel.  ’Tis  I  should  ask  forgiveness  for  having  been 
the  cause. 

Valar.  And  I — so — (they  exchanged  congratulations.) 

Thom,  (aside)  Then  this  was  the  devil  after  all !  I 
don’t  see  his  cloven  foot.  Sir,  give  me  leave  to  ask  you 
one  question.  Were  you  the  Devil — gentleman  I  mean — 
that  took  a  box  from  that  table  ? 

Valar.  I  was  !  ’  • 

Tiiom.  Then  perhaps  it  is  to  you  that  I  am  indebted 
for  the  box  of  the  ear  I  got  ? 

Valar.  It  is,  but  you’ll  allow  you  deserved  it  ? 

Thom.  Say  no  more  about  it,  and  I  forgive  you. 

Dupui.  Aye,  all  forgiven — all  forgotten. 

And  with  our  mystery  all  discord  here  shall  end. 

Thom.  Huzza !  I’ve  saved  my  place. 

Dupui.  And  I  preserved  my  friend  ! 

Angelica.  Dupuis.  Cecile.  Thomas. 
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'  Jane  (d),  2,  Is,  J.  P.  Hart 

Jenny  Jones  (opta),  1,  Is.  6d.  F.  Cooper 
Jew  of  Malta  (t),  5,  Is.  C.  Marlow 
John  of  Procida,  (t),  5, 3s.  J.  S.  Knowles 
Josephine  (d),  2.  C.  E.  Wallis 
King  and  Carpenter  (p),  1,  Is.  Lawrence 
King  Incog.  (f),  2,  Is.  G.  E.  a’ Beckett 
King’s  Fool  (p),  3,  2s.  6 d.  Mullingen 
King’s  Seal  (c),  2,  Is. 

King  Zany’s  Daughter  (b),  1.  Bosbacca 
Kiss  and  the  Rose  (r),  1.  Moncrieff 
Lalla  Rookh  (ex),  3,  Is.  V.  Amcotts 
Last  Nail  (d),  2.  G.  D.  Pitt 
Law  of  Jarva  (p),  3,  2s.  G.  Col  man 
Lion’s  Lady  (bta),  2 
Little  Lost  Child  (b),  Is.  H.  Hume 
Little  Madcap  (i),  1.  C.  S.  C.  Taylor 
Little  Snowwhite  (f  p).  C.  Mill  ward 
Lochinvar  (d),  2,  Is.  W.  T.  Moncrieff 
Lone  Hut  (d),  2.  Is.  G.  Raymond 
Love  in  Wrinkles  (c  o),  2.  M.  R.  Lacy 
Love  Tests  (opta),  1.  V.  Amcotts 
Love’s  Frailties  (d),  2.  J."  J.  Stafford 
Love’s  Livery  (f),  1.  J.  Brougham 
Love’s  Trial  (p),  5,  2s. 

Lucretia  (t),  5,  Is.  M.  Ponsard 
Lurline  (m  d).  1.  D.  Pitt 
Macbeth  Modernised  (b) 

Maid  of  Mariendorpt  (p),  5,  2t,  Knowlto 
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Maid  0/  Switzerland  (d),  1.  Wilson 
Maiden  Aunt  (c),  5,  Is.  R.  B.  Knowles 
ySlsmmon  and  Gammon  (f),  1 

Manager’s  Daughter  (i)  Is.  E.  Lancaster 
Manuel  (t),  5,  Is.  Author  of  Bertram 
Margaret’s  Ghost  (r),  2.  E.  Fitzball 
Mark  Lawrence  (d),  2.  W.  B.  Lighterness 
Marriage  of  Sir  Gawaine  (e) 

Martha  (b),  1.  Capt.  Artuthnot 
Mary  Melvyn  (m  d),  3,  Is.  E.  Fitzball 
Master  Clarke  (p),  5,  Is.  6 d.  T.  J.  Serle 
Match  for  a  Monarch  (c),  5,  Is.  S.  Hickson 
Match-Breaking  (c),  3,  Is.  6 d.  J.  Kenney 
Merchant  of  London  (p$,  5,2s,  T.  J.  Serle 
Merry  Zingara,  parody.  W.  S.  Gilbert 
Methinks  I  see  my  Father  (c  d),  2. 
Midas  (bta),  2,  Is.  K.  0.  Hara 
Military  Billy  Taylor  (ex).  F.  C.  Burnand 
Mirandola  (t),  5,  2s.  B.  Cornwall 
Modus  Operandi  (p),  3,  Is.  J.  Walker 
Monsieur  Mallet  (d)  3,  Is. 

Mothers  and  Daughters  (c),5,2s.  R.  Bell 
Mount  St.  Bernard  (d),  3.  W.  T.  Moncrieff 
Mountain  Dhu  (ex),  Is.  A.  Plalliday 
Mrs.  Harris’s  Baby  (i),  ,1*.  Buss 
Murder  of  the  Glen  (d),  2,  Is.  J.  P.  Hart 
My  Friend  the  Captain  (f),  1,  Is.  Coyne 
My  Friend  the  Governor  (v),  Is.  Planch^ 
Mysterious  Mother  (t),  4,  Is.  H.  Walpole 
Naomie  (d),  2.  D.  W.  Osbaldiston 
Nina  Sforza  (t),  5,  2s.  R.  Z.  S.  Troughton 
Nicholas  Flam  (f),  2.  J.  B.  Buckstone 
No.  49,  farce,  1.  F.  Lawrence 
Nobody’s  Cheild  (b),  1.  H.  T.  Arden 
None  but  the  Brave,  &e.  (ex),  4 
North  Pole  (m  d),  2.  4.  T.  Haines 
Not  a  Word  (bta) 

Noxia  (p)  5,  Is.  H.  J.  Smith 
Number  One,  &c.  (f),  1  ^ 

Old  Carlisle  Bridge  (b),  W.  Scribble 
Old  Love  and  the  New  (?,),  5.  R.  Sullivan 
Old  Maids  (c),  5,  2s.  J.  Is,  Enowles 
Oliver  Cromwell  (t),  5.  Is. 

Olympic  Games  (ex).  F.  C.  Burnand 

One  Fault  (d),  2,  Is.  W.  T.  Moncrieff 

Orphan  (t),  5,  Is.  T.  Otway 

Oar  New  Governess  (c),  2,  Is.  S.  Brooks 

Out  of  Sight  (opta),  1.  C.  Stephenson 

Panel  (c),  3.  J.  P.  Kemble 

Parson’s  Nose  (eta),  1« 

Pay  for  Peeping  (f),  2,  Is.  B.  Webster 
Peasant  of  Lucerne  (d),  3,  3s.  G.  Soane 
Peer  and  Peasant  (c),  5,  Is.  W.  T.  Moncrieff 
Perfect  Menagerie  (f),  1.  J.  W.  Lawrence 
Post  Captain  (d),  3.  W.  T.  Townsend 
Pretender  (c),  2.  J.  J.  Stafford 
Pretty  Druidess  (ex).  W.  S.  Gilbert 
Princess  in  Tower  (ex),  1 
Prison  and  Palace  (c  d),  2,  Is.  Simpson 
Prison  of  Toulon  (d),  3.  Richards 
Promissory  Note  (cpta),  Is. 

Queen  and  her  Ladies  (p),  3.  I.  Incognita 
Queen  Cremehilda  (t),  5,  Is.  S.  Hickson 
Queen’s  Visit  (bta),  1,  Is.  F.  Cooper 
Rabbi  of  York  (t),  5,  Is. 

Railway  Bubbles  (f),  1,  Is.  J.  S.  Coyne 
Rake  and  his  Pupil  (c),  3,  2s.  Buckston* 
Kan  Dan  Club  (f),  1.  J.  Worrell 
Ravenna  (t),  5 


I  Regent  (c),  z,  Is.  J.  R.  Planch^ 

[  Reputation,  (p),  5.  Is.  J.  R.  Planchd 
:  Respectable  Man  (c),  3,  Is.  6<i. 

Revolt  of  the  Workhouse  (b),  Is.  a'Beckett 
Richard  III.,  travestie,  2 
Richard  III,  (b).  F.  C.  Burnand 
Richard  Turpin  (f),  1.  M.  Barnett 
Rightf«ll  Heir  (b),  1.  H.  T.  Arden 
Ring  (d),  2.  Mi's.  M.  Turnbull 
Rise  of  the  Itotlieschildes  (d),2,  Is. 
Robinson  Crusoe  (b),  Is. 

Roman  Father  (t),  5.  W.  Whitehead 
Rose  ef  Arragon  (p),  5,  2s.  J.S.  Knowle* 
Rouge  et  Noir  (f),  2,  Is.  J.  Ebswoirih 
Run  to  Earth  (t),  1.  M.  Hall 
Runnymede  (t),  £,  Is. 

Sardinapalus  (b).  H.  S.  Granvil-  9 
School  for  Wives  (c),  S.  C.  B.  Brxishaw 
Seamstress  (d),  2,  Is.  M.  Lemon 
Siege  of  Seringapatam  (b).  Burnand 
Siege  of  Troy  (b),  1,  Is.  R.  B.  Brough 
Self  Sacrifice  (m  d),  2,  Is.  G.  Soane 
Sesostris  (t)  5,  Is.  C.  H.  Williams 
Shakespere  and  Co.  (c),  5.  Bradshaw 
Sinbad  the  Sailor  (m  d),  2,  Is.  H.  Young# 
Son  of  the  Sun  (b),  Is.  G.  A.  a’Beckett 
Spanish  Curate  (c),  5,  Is. 

Struggle  for  Gold  (d),  5.  E.  Stirling 
Taken  in  and  done  for  (f).  C.  Selby 
Tale  of  a  Pig  (f),  1,  Is.  J.  Bruton 
Tarnation  Strange  (0,  2,  Is.  Moncrieff 
That  Odious  Captain  Cutter  (eta),  1. 
Three  Calendars  (b),  3.  C.  Penruddock 
Three  Clerks  (r),  2,  Is.  (V.  Oxberry 
Timoleon  (t),  5,  Is.  R.  W.  Jamieson 
Timour,  Cream  of  all  Tartars  (b) 

Tobit’s  Dog  (c),  1.  W.T.  Moncrieff 

Trail  of  Sin  (d),  3.  H.  Leslie 

Trevanion  (p),  3,  Is.  W.  Marston 

True  Forgiveness  (d),  3.  Dr.  E.  Howard 

Turf  (c  d),  2,  Is.  M.  Lemon 

Two  Greens  (f),  Is.  L.  Rede 

Two  Heads  better  than  One  (0),  2. 

Two  Pages  Frederick  the  Great  (c),  2,  Is, 
Ulf  the  Minstrel  (ex),  1.  R.  Reece 
Uncle  Oliver  (f),  2,  Is.  J.  T.  Haines 
Very  Little  Faust  (b),  Is.  F.  C.  Burnand 
Vespers  of  Palermo  (t),  5,  Is. 

>  Victim  of  St.  Vincent  (m  d)  4.  Serle 
Victorine  (d),  4.  H.  M.  Milner 

1  Videna  (t),  5,  Is.  J.  A.  Ileraud 

Villikens  and  his  Dinah  (f),  1.  J.  Bruton 
Vortigern  (p),5,  Is.  W.  H.  Ireland 
Vow  of  Silence  (m  d),  2.  C.  Z.  Barnett 
Waslha  (p),  3,  Is.  W.  II.  Oxberry 
Watch  and  Ward  (f).  A.  Wigan 
What’s  your  Game  (eta),  1,1s.  J.  Bruton 
Which  is  the  King  (c  d),  1.  W.  Watts 
Who’s  a  Traveller  (f),  1,  Is.  F.  Cooper 
Wild  Boy  of  Bohemia  (d),  2. 

Wild  Goose  Chase  (f),  2,  Is.  H.  Jameson 
Winterbottoms  (f),  1.  W.  T.  Moncrieff 
Wizard  Priest  (d),  3.  J.  Walker 
Woman’s  Wit  (p),  5,  2s.  J.  S.  Knowles 
Wrangling  Managers,  prelude 
Wreck  of  the  London,  ballard.  Heraud 
Young  Hussar,  (opta),  2 
Zoroaster  (m  d),  2,  Is.  W.  T.  Moncrieff 
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LACY'S  COSTUMES. — Dramatic  and  Historical,  Male  and  Female,  ea 

in  Thirty-four  Parts  of  Six  Plates  each,  beautifully  coloured,  3s.  per  part, or 
plain.  Complete  in  two  Yols.,  handsomely  bound  in  red,  4*5  5s.  each;  plain  i> 

“  Lacy’s  invaluable  Boobs  on  Costume  give  full  particulars  of  ete 
variety  of  Dramatic  and  Historical  Costume  from  the  period  of  the  Ancif 
Britou  to  the  present  day.” — Court  Journal. 


